DAZZLING GLORY OF THE SETTING SUN: “SEPTEMBER EVENING 
BY DAME LAURA KNIGHT, D.B.E., R.A. 
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pL OWaRD SEAGO 
4 is correctly de 
scribed as a “ painter 
in the English 
tradition This is 
the sub-title for the 
new volume, ‘ Ed 
ward Seago, which 
contains 88 plates 
reproducing his land- 
scapes, seventeen ol 
which are in colour. 
In the introductory 
text, Horace Shipp 
discusses the sources 
from which our great 
school of landscape 
painting derives 
He refers to the fact 
that Reynolds, in one 
of his Discourse 

spoke of art as the 
‘coming together of 
Nature and Notions 

This is an admirable 
definition of the vision 
and the accomplish- 
ment of the painter 

perhaps, above all, of 
the landscape painter, 
who sees the beauty 
of the world through 
the glass of his own 
personality, and thus 
reveals a vision ot 
new beauty to the 
less-gifted beholder 

and it fits the work 
of Edward Seago. To 
quote Horace Shipp 
‘Not that this art 
of Edward Seago 

grounded deeply in 
nature though it be 
is to be confused 
with realism or met 

representation. Hi 

pictures based on 
places, like Con 

stable's own, are not 
topog 


raphical, not 
niinucd 


nire 
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that kind of landscape 
which is entirely occupied 
with the tame delineation 
ol a given spot, to quote 
Fuseli phrase castigating 
the duller topographical 
art of his day. The place 
the chance exciting light 
and the colour which it 
creates ; these are only the 
tarting-point for each ex- 
cursion into art Edward 
Seago’s painting has as 
much call to be termed 
modern '--that loose 
equivocal word as the 
most subjective contem 
porary art Mr. Seago 
was born in !I9!10 at 
Norwich He was a deli 
cate boy and had to spend 
much time lying down 

time which he employed 
gazing at the clouds and 
the sky, and sketching 
their ever-changing beauty 
Later he studied with Ber- 
nard Priestman, and he 
began to exhibit his work 
when in his teens. He has 
held one-man exhibitions 
in London frequently since 
1933, and his work 1 
known and appreciated in 
New York and in Toronto 
Eatly in his career he 
was attracted by the idea 
o1 the author-artist, and 
he published his first 
books, ‘* Circus Company 
ind ** Sons of Sawdust 


volumes containing repro 
ductions of his sketches 
and paintings, with com- 
jlementary text when he 
was in the early twenties 
Caravan appeared in 
»3¢ The Country 
1 John Mase 
field, in 1936, and Peace 
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Endeavour which came 
out in 1943 and 1944, are 
record of war service 
With the Allied 


in Italy was pro- 


while 

Armies 
duced as the result of a 
personal invitation tron 
Field Marshal Lord Alex 
ander, who himself wrote 
the introduction to it 
Seven years later Lord 
Alexander opened Seago's 
exhibition of paintings at 
the Laing Galleries 
Toronto. Seago is not only 
a landscape painter ; he is 
also a portraitist, and had 
the honour of being com- 
missioned to paint his late 
Majesty, King George VI 

and his Queen, Queen 
Elizabeth the Queen 
Mother. It may be remem- 
ered that in 1948 these 


Royal portraits were ex 





ibited at Colnaghi's, where 
Seago has held 


series ot 





shows 





annual one-m 
and the scene of his 1952 
exhibition due to open or 
November 19 Seago 

tters have also included 


Field Marshal Lord Alex 





ander who sat for hi 
portrait at the 1e of the 
Italian Campaign Of 

ore recent times, there 


as invariably been a por 
on the easel con 


ssions from those who 








enjoyed the promise ot the 
technique 
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There is always 
possibility ha he 
challenge of its very 
special problems w 
prove irresistible 

At present it remau 
the successful diver 
sion of a painter still 
primarily concerned 
" 


with landscape put 


who, because of hi 


own arduous self 
discipline in every 
kind of subject, find 
himself entirely 
capable of dealin 
with it when the sult 


} 


ject happens to be 
as old Nicholas Hi 
lard delightfully say 
a ‘ countenance nota 
blely 
The four 
in oils which we re 


expressed 


landscape 


produce on these 
pages are characte: 
istic examples of 
Seago's art The 
are among t 
coloured plates 
Edward 
Painter in the Englis! 


Seago 


Tradition pub 
lished at 44 4s., wit 
a limited de lur 
edition of eighty-five 
copies at 45 5 


Reproduced from 


Ledward Seago 


Painter in the kneglis! 


Tradition.” with 
Introductory Text by 
llorace Shipp hy 


Courtesy of the 
Publishers William 
Collins and Co, 
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LENT TO THE IMPORTANT EXHIBITION OF DUTCH ART DUE TO OPEN AT THE ROYAL ACADEMY ON 


NOVEMBE 
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JAKOB VAN RUISDAEL ¢c. 1630- 1682). 
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